The Visionary World of

Alpha Mason

The dark world of
Chris Hipkiss’
drawings is a very
different one to the
quiet Kent village
where he makes his
home.

Mestling within the lush Folds of

tha Kentish Downa lies the small

--l"u':jl' ol Dc.al:ld-rlgrun It s ane of

the tew places in the county 1o

have escoped the elfects sf bath
London's and Evrope’s encroochmant. Within
o nineleenth:-contury larm-labourer’s cattoge
af modest proportions siti Chris Hipkiss - a
man, it yeams, spored from many of sociaty’s
impasitians

Hlpklu deicribes ﬂndrfmglan nok
only a1 ‘the beat place in Kent’ but declares
that it is 'the only ploce in Britain whare |
would want fo live', It seems stronge that
lacatian sthould be sa rmporfont ko this vrusweal
yaung artis, His naively-drawn figures are
ii.'l\u:!”]-' altired in -r.||:|F|‘1-r11_;| witable for o sads-
mosachist party; his bockdrops ond
landicopes bear no resemblance io the real
world, be it these booutiful hills or anywhaere
elie. The harshness and violence in his warks
make it hord 1o baliove that they are the
preduoct of this gently spoken, good-humoured
individual, When asked obout his creative
Hipkizs describes his drawings ai
vaing cleorly
oware of the impressivencess of the finished

pracaii

"jeit doodles, really’, whil

results. However, ho cotegorically denies that
if themuelves, the
channel for o grooter force; there is no

ke is, a3 others 10 afion say «
otherwarldliness aboui him. 11 is difficuli io see
wWihare .'|'||-_- ifdpralion Lprings |r.:_.r|

Barn in 1944, the youngest of
thres, Chris hod o hoppy childhood. His
.‘nm||r lived in the Western suburbs of London,
but amaongst his hoppiest memories are of
woakonds spanl an the Thames. [His parents
hove olways hod o boot of soms description. ]

He left school ar sixtesn, with yeven O-levels,
to become an apprentice with his father's
joinery Firm. I was ab this time tho! he
sertously begon te draw. His pieces wera much
smallar in thase days and consisted largely of
londscopes. Block biros and cheap poper were
generally the only equipment necessary
olthough e children's paint set, candle-wax
ond cigorette ash all made ithe sceasional
contribution. He alio wrate a book which it a
beoutiful piece in itslf. It tells, apparently, of
onother world - called Koy ar Soralomes
where bloodihed, prejudice and haired are
vnknown. The illusirotions, hewever, conjure a
tar mare realisiic atmawphers thon doss the
tent which, as Hipkiss would be the lirn to
admit, is a series of incomprehensible
ramblings. Monetheless, the ideos pravented in
this early oHemp? at expression are the key to
the man's p-'ul-.‘-c output; while mou children
Eal Sy thair "iecrat worlda' when prﬂll\ﬂhﬂd
with the puzzles of adult life = nat least the
mysteries of the apposite séx - he cantinved o
live much more within his own mind
developing his veriien of Ulepia. At thiz iime,
| gother from o relioble vource, he was very
intraverted ond rather wnpredictoble in his
moodsy, The need 1o get his visvalisations down
on paper wos o notural progrossion

Since that time, his pictures have
expanded both physically end in their scope
I draw in every spore, waking moment that |
have,' he says, and, judging by the quantity of
wark, this would oppear 1o be no lie. His
raCant nnmh inclide o dnplchun !}F
Doddington entitled ‘The Rood’ MEaLUTing
thrae IJ:I' mghlccn Fz'l.-!_. and one of London
meaiuring twelve by five. He is currently
warking an “lanely Europe’ which will be five
feet high and thirty-five foe long, Comidering
the detail of his fury llgu-ret and monumants, il
is mot surprising that he does nal expect 1o
Finish it until next year
maonthy to r-.}mp'{ﬁv The sheor puricm:n
involved in the work seems to be a minar
obutacle when compared with the logiutic

‘Landon’ ook Five

probloms of putting |:}gl.'l|'nﬂl a pece of such
proportions in @ 1.-rri.-.g roam thal would Rhave
wrouble coniaining o theee-pince wwite. Chris
warks on a large roll of cortridge poper, for
the mosi part blind o the ellect of the whals
Cecanionally, he uses the villoge holl and lays
aul the composition to see how it i woarking

A friand of Chris, when shawn
nppnrcnlh’ remarked that it leaked
like Hall. When he unfurls it, with the
asivlance of Meryl, his -.'\-lh:_ | can see what
the friend meant. The sheer size ond blackness
al it is imposing enough, even before one
tokes o clowe look at the intricate towers
buildings, trees and vehicles, To study it in
detail would loke a goad hall-day, but it
dassn’t toke lang to realise that the major
londmarks are representations of these of the

‘Lendon’,

chave:
Landen
pened & ink, 557 s Fi

deteil, 159

‘The harshness
and vielence in
his works make
it hard te
believe that
they are the
product of this
gently-spoken,
good-humoured
individual.”
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"My work

productive Cheis, ha taels, it hos been a major obitacle in
Five Yoore ogo I‘P‘- nhn:'.q"nrm-: hll. grll ngy aftention {rr;rr. qq"r:rmi e
|Diner 1 trade and the joint ownersh o, with his  mna'l o permanent but than, it can ba

brother, of his bather's company, He come
hars to live, whils Meryl, & camputer analyst
whom he hod married at the oge of rwenty
one, worked in the cily and supported them
bath. Having more time to himsell, bosides
planting aver three hundred notive trees in the
village and starting o lecal envirenmentol
group, he bagan lo experiment with different
tyler ond medio, His porifalia is very diverie
n some respects; ha hoy come o long woy
from his pure "Koyan' londscopes, Ong thing
thert ian't there, howewer, iv a painting of any
description

| trawed w::u:"hr*g w1y n'|'. ke My
and | know thot yome people con de i, bt |
just can't gt the detail. To ma, 4B poncils are
the anly thing to use. Even proper drawing
pens wpem oo much lrouble = and too |
contrasty.” In foct, be still uses inks 10 add
colowr which, 1o Hiphiss means silver or
eccasionally, gold, Some of his warks from o
couple of yeors ogo feature reds too, but he
hos since rejected them, The monachrome
offect hos become notural and essential. For a
photogrophoer this wouldn't be a protlam for

raproduced much more faithlully and eosily
than most painfings. Becouse It is an papor
FH'!C'FI'I‘ don'l |I'1|'|I|'\'I,'||£p|1‘_|'|' e i ad Fuw.n.;'r a%
much value ox something on convas - even
though it may hove foken fen times o3 long le
produte

In fect, over the past year or 5o
Hipkiss hos goined soma publicity. Aside from
|Df':li ll‘iﬂ-w! "hll'l.* s Llrr'.'l a lundnl:
exhibitan contisling of o ot of thirteen small
commissioned pieces. These wore hosed on tha
idea of o Medieval calendar [Chris dovived
two versions of ‘December’] and depict
wasonal, everydoy scanos a3 oaly this artlal
could envisoge them, The goellary ownar
|Guu'ul'-gu Swaal Watar:] odvarlised the et
as bn‘lﬁg reminiscent of Elr.lr:g‘lr:l Hiy work higs
alss basn d-mphved i Mew York and
Bulgoria, aifracting o la1 of attention = and
negotiotions ore currently enderway for the
use of “‘Landon” and ‘The Rood’ oy sleeves for
on album and o weries of singles. It seems that
whather ar not people lake an immediale
liking to Hipkiss' style
nat to hove o good look

il is impossible for most
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present day city. As for the population, for the
main port they seem to be murdering or

mutilating one onather
can only see in smaoll partions due 1o lock of

The Rood', which |

spoca, i3 similar in il oftocs. He cannat
display it in the villoge tor fear of o”en'ﬁ-ng
rasidants who may nol regiter, fo give a
mingr gxomple, that the Swastika symbals
odarning o flock of sheep are reveriad. His
use of slogons and expletives could alio couse
problems

‘My plctures aren’l meant o ba
Ta me "'l-u;' arg rmaged 0‘

desalate.” ha Ay

a betrer hme. It [londen] “loaks dark and

larbidding, but, o me. it shaws the purity al

Chatting over o gloss of wine,
whilat live cobs 1ake it in turns to axplore the
now lap, | realise thot Hipkiss is lorgely
ignorant when it comas to the histary af art. 7|
dan’t take toa much interes really

he ways |
like Bosch and Klimi, but | aaly sarted 1o learn
abaut them quite rtcr.-rlrh. | vsad 1o go o tha
Tate Gallery a lot when | wos younger, but

the citermath of o holocaust. Waomen linally

fokd power n|l|'n:~|.--.:|F my 4.9urf1 aren’'f

women = they're androgynes = they're

innocent, but they're feminine as opposed to

masculing. Physical gender iin’t sa impariant
In the sociely we live in, men always have to

L'p:' l'|'.|:||.c|.,.|i|||_l Im my pi:lulgﬁ, !rjnl.u.nil]r i

taking aver. The anger in my pichures all e

do with that idea.’ He wees no hopa for the
waorld and i1 inhobiranis whilst p.ullpqr:h;.-
continues to provail. The reasans for his
insistence on o relatively untouched

snvitanman! for himisll becoms clsorer; to

Hipkiss, the starkneis ond ruin of mon-mode

dovalopmant is depreawing ond counter

thers wasn't much there o interest me. | dos’

alten gat ideas fram what athes pe-nphl do;

mastly, it's sesing something an the television,

weming 0 new counlry of jusl siray thoughts
i3 this dirggt route fram mind to paper which
has put Hipkiss in the cotegory of "Outsider
art - and swhich makes his compositions 1o
ung.nal
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